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KynmypHe se3e usmehy 3emasba u Hapooa omoayhyjy cse wupu
yBUO y ckpuseHa bsiaza cesema. Mu ce oB0e Ha/s1a3umo npeo jeOHOM
maksom ocmsapeHom mo2yhHowhy da maksom nocsy npucmynumo.
Ha aymeHmuy4HoM mamepujasly Koju je cakynsbeH y Mysejy agppuyke
ymemHocmu mohu he da pade eeHepayuje Hay4YHuka. Osde he ce
nposepasamu cmape U 3a4uH-amu Ho8e meopuje, mymaqersd,
paszymesarsd.

JeneHa ApaHhenoswuh Jlasuh,
M3BoA M3 TeKCTa y KaTaaory nosogoM oTBapatba MAY, 1977.

Cultural ties between countries and peoples allow deeper insight into
the hidden treasures of the world. We are facing the possibility of
such an approach. Generations of scientists will be able to work on
the authentic material collected for the Museum of African Art. This
is where old theories, interpretations and notions will be questioned
and new ones created.

Jelena Arandelovi¢ Lazi¢,
Excerpt from the text in the catalogue published on the occasion of the MAA's opening, 1977






